Comments from the Exhibition catalogues

Rehearsal

The plastic imaginary of Eduardo Bragança takes us to a certain primal instinct and reminiscences of the art of graffiti. Loaded with energy, his pictorial works offer us a telluric and mythical path, marked by spaciality and where the signs indicate ambition, hate, emptiness, suffering or the reinvention of a modern idea of progress.

Using a language of ethnographic memories, his poetry involves us in the crossroads of the real, which translate into disturbing compositions, mortified inner strengths.

Condensing the iconographic elements into a direct expression, we find several aspects evoked: the great passages of times lived, lost in love, lost in others, lost in sharing. Eduardo Bragança confronts us with a universe somehow zoomorphic (the moose, the mouse, the big fish, the mermaid, the Man/Animal who falls in the “Calderon”). From primitive caves to the urban present of graffiti we are (mis) guided in several directions: hearts on a broken line, red stains that bleed, bodies twisted and hurt, eyes wide open, sad, sometimes in anger.

Between variations of warm tones, fleshy and intense, instinct and rationality, portrait and caricature, painting and drawing, irony and spontaneity sign in apparent dualities which aspire to the mythical osmosis.

Maria Dias

(Teacher of aesthetic and Art History, from the Superior School of art of Porto ESAP)  
Série Azul Catalogue - The Magician

Eduardo Bragança is a breath of fresh air in the young Portuguese plastic creators’ scene. It’s been a long time since I’ve seen this kind of chromatic vivacity. It is unsettled, nervous, yet deep and distinct, with that character unique to things which make an impression and stand out. It has also been a long time since I’ve felt this inner world towards which Eduardo Bragança summons us. It is delicate yet deep, strong but at the same time soft and light.

The blue series is a perfect vehicle to discover the sort of game Bragança is playing. Although he is apparently naïf, he deludes us and has fun in the process, larding the aggressiveness of drained graffiti with the touching mobility of his cute dolls. He is the Magician. We are the deluded ones. But in an illusion enchanted, vanished and convinced that what really matters is the creator’s worth.

António de Sousa-Cardoso

(President of the National Young Entrepreneurs Association of Portugal)
Fado Catalogue

A citation from Hippocrates calls our attention for the briefness of our existence in the Earth compared with the longevity of the Art. In this same citation, the "father of the Medicine" still advances that the experience can be deceptive and therefore is difficult to make a judgment. So, as much important the existence of the artwork might be, it is not difficult to judge its aesthetic values but also the reactions that might incite in the admirers.

Representation and communication are unquestionably two of the underlying concepts to the artistic creation, from the role and value in the world of humankind. From the imaginary world of the author the imaginary perspective of the spectator are distinctively opposed. One and the other interact by what it has been created. A never static creation, always dynamic according to our way of 

looking, experience and experiences that it carries.

Eduardo Bragança is a young painter exhibiting "Fado" as the basic foundation of the Latin word, ("Fatum") indicates, questions himself here on the destination and the multiplicity of directions we follow, where feelings have colors, portray, making us think and perhaps give meaning to what we are either as an individual or as country.

Therefore, I am pleased to finish, not with the usual blandishment but with a friendly remark, a human value to preserve, what is well declared in this exhibition "Fado".

Bernardo Trindade

(SECRETARY OF STATE FOR TURISM)

Fado Catalogue THE FUTURIST

If we report exclusively to the written definition of Eduardo Bragança themes we find an emotional symbology unquiet by the diverse forms of human relations. However, exposed to his work, we find a bigger enchant, in part for knowing that it doesn’t respond to the academic demand for supporting a material substance, but, for the implicit aesthetic richness that he grant us. His elementary gesture, consistent with his construction, creates an exhilarated and sustainable art.
To this attainment it cannot be questioned institutional lectures, we can’t deny the principles from other structures of conceptual aesthetics, the act of existing is detached from that evidence and doesn’t compete with the obscure interest to outcome in art, but only to touch our sensibility.
In a personal observation, I might say that the objective that matters is the dimension of his color, energetic and strong, leaning towards our lives, and fully representing my own – the duel of everyday objectives; commitments, organizations and the demand to our sense of being… our happiness. All of those elements of reflection are described in Eduardo work, allowing us to think how much important is the search to what supports our inner selves every day as well as art and all its spectators. 
In a further distant perspective of his work, I examine a special contemporaneity, existing in a new dominant communication that, once exposed to this dialect, it can be widely used for all those who may be receptive to, but never indifferent, disclosing itself on a colored vision and evoking us to look in a less disturbing future.

Christine Mavromichalis 

Public relations director 
(POSH OGILVY GREECE)
